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FINDING

The researcher found that re-experience was the
most common (rauma symptom in the trauma
shown by Miguel's family in the Coco movie s

It is recommended (or further research to examine
the symptoms of other psychological disorders
contained in the film or use trauma and implement
it into other types of literary works.

[\
BENEFIT &

trauma shown by Miguel's family in the movie
script. This research is also expected to provide
information about the symptoms of trauma
according to theories and experts experienced by
the characters in the movie.

CONCLUSION

It can be concluded that this research has contrib
pecially the trauma experienced by characters in literary works.

BACKGROUND
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s general form, there
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. It makes a lot of people do ch, which includes

and writers to really be able to find out the b:

problem of defining the literat

In literature, there is what is called psychoanalysis which is an
explanation and def on of how literature and psychology are
two thiugs that are rclated to h other. Endraswara (2011
explains that psychology and literature are both studies study
humans and human life.
Movie is a type of Jit
and actual human life, V

y work that tries to (\]Ylt"&\ﬁ a gen

ion or psycholog

inpact that almost n real life which is
reflected in a character in a literary work that reflects the
psy chologual impact.

5 a film that tells the story of a shoemaker family from

uel, the main character in the moyv a boy who

likes to play music. However, duc to hi:
music, Miguel had to struggie to voice his Imhb\ and d
make music.

OF THE RESEARCH

The method used in this study is a qus

using an extrinsic appr

& Hopkins (1984), qu:

procedures that use written words or oral data as a sou of

data or observed data. It generally comes from a literary work

which in this study is a movie script. The method in this study

was chosen to ¢ be the dialogue that has the potential to
ma shown in the Coco movie script by

and Matthew Aldrich.
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s Disorder or PTSD is

Post-Traumatic Str

hological disorder that

attacks the sufferer caused by a traumatic event that occumred in the
past that made him afraid and threatened the Jife or life of the sufferer
to make the sufferer completely helpless. PTSD gives different reactions

in each sufferer, depending on many factors. In the Coco movie script, it

vown how PTSD occurs not only in one person, but a

family. The main character, Miguel, becomes one of the suffe

PTSD because of his great-grandmotk nful past due to

tio

experie:

trauma from generation to gene: ced by Miguel's

family, including Miguel
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IDENTIFICATION OF
THE PROBLEM

Due to the past trauma experienced by his great-
grandmother from Miguel, Miguel's entire family is
required to erase all memories of his great-grandfather
and his music. Unfortunately, music is something Miguel
loves and loves. Music is Miguel's passion. This provides a
contradiction that confronts Miguel for showing
symptoms of the trauma his family has placed on music
and how difficult it is for Miguel to like music in front of a

family that does not allow music into their lives at all

Univenitas
[
Persada
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FORMULATION OF THE
PROBLEM

What are the trauma symptoms reflected by the main character in
Coco movie script according to the American Psychiatric
Association (2013)?

What are the trauma symptoms reflected by Miguel's family in
Coco movie script according to the American Psychiatric
Association (2013)?

What are the most dominant trauma symptoms found in Miguel's
family In the Coco film script according to the American
Psychiatric Association (2013)?

FRAMEWORK OF THE THEORIES

THEORIES

Characterization Traumatic Symptoms

Trauma symptom I8 a psychological reaction shown by sufferers
when they are faced with a situation that makes them recall the
trauma or the traumatic event. Each sufferer shows different
symptoms and some do not get it directly, but feel and witness,
which gives them a view and shows a reaction, The Ametican
Psychiatric Association (2013) classifies trauma symptoms into 3
types; re-experience, avoldance, and hyperarousal

Character Isa litarary device used to highlight details and
explain about a character which is given in the form of
character development in a literary work. Some of the
characteristics showr in the characterizations are: the
character's appearance, the character's thoughts, the
character's actions, the reactions of other characters, and
the character's speech. M.H Abrams (1981) suggested
two types of character which are distinguished inta direct
characterization and indirect characterization

Literature Review/Previous Studies Similarities and Differences:

1, Tiansyah & Subaryati (2021): “The Impact of 1. Similarites: The wse of trauma, the focus of the
Psychological Trauma on The Life of The Main main charactér, and psychological approach in the
Charact in The Novel Eleanor Oliphant s studies,

Completely Fing by Gall Honeyman™ inwhich focuses 2. Diff The use of symp 23 the focus, the
on factors and impacts shown from the psychological use of movie script, the inclusion of other minor
trauma,

characters who also experience trauma in the script
2. Sartika (2020} “Traumatic Experiences in  Eka

Kurniawan's Novel Like Revenge" in which focuses

on the experiences in a novel as the literary work

chosen

Rubman et al, (2020): "Trauma in Natsume Soseki's

Kokoro: A character analysis" in which focuses on

trauma and its influence on the identity of the

character,

o

METHOD OF THE RESEARCH

3.1 Time and Location

This study does not have a location and Is categorized as a 3.4 Data Collection Technique
fiexible location because the researcher collects data using e
sources.

3.2 Research Approach and Method

This study uses an characterization as the intrinsic approach
and symptoms of trauma as the extrinsic approach,
Meanwhile, the method used is a qualitative descriptive. 3.5 Data Analysis Technique

3.3 Research Object and Data 1. The process of conducting data condensation,
2. Data display (categorizing, arranging, placing),
3. Drawing conclusions.

The process of downloading,
2. The process of observing the script,

3. The process of carrying out data collection (taking
direct quotation).

The researcher used two data sources: primary data (Coco
maovie script where Miguel's trauma is shown and secondary
data (previous studies and e-sources supporting the data),
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DATA ANALYSIS

4.1 Characterization of Miguel

a) Passionate/Dreamer: “Miguel: | think we're the only family in Mexico who hates music... |
am NOT like the rest of my family...” {Coco, 2017: 6) which shows how, despite his family's
hatred for music, he is still passionate with what he likes,

b) Familial: “Miguel: | wasn't in there ‘cause of Hector, He was in there ‘cause of me. (beat).
He was Just trying to get me home... | didn't wanna listen, but he was right... nothing is
more important than family.” (Coco, 2017: 105) in which he shows how he is very dear
towards his family and how family comes first.

c) Stubborn: "Miguel! Get down from there! MIGUEL: Mama Coco's father was Ernesto de la
Cruz! PAPA: What are you talking about? Miguel whips off his shoemaker's apron, striking a
pose with the guitar, MIGUEL: I'm gonna be a musician!” (Coco, 2017: 25) in which he insists
to be a musician when his family is in the state of hating music very much.

Unwvenitz:
- Darma
Penatn

DATA ANALYSIS

4.2 Trauma Experienced by the Main Character

a) Intrusion/Re-experiencing: “| know |'m not supposed to love music - but it's not my fault!
(beat) It's his: Ernesto de |a Cruz... Miguel approaches a statue of a handsome mariachi at
the heart of the plaza (Coco, 2017: 7) in which Migue! has the potential to remember the
past where the beginning of how their family hated music.

b) Avoidance: "I just can't really talk about any of this at home so... | could never say that...
PLAZA MARIACH!: You ARE a musician, no? | don't know. | mean... | only really play for
myself—" (Coco, 2017: 8) in which shaws how it is hard for Miguel to talk about music and
chooses Lo avoid the topic at home.

c) Hyperarousal: “Ah, mira, mira! They're setting up for tonight. The music competition for Da
de Muertos. You wanna be like your hero? You should sign up! MIGUEL: Uh-uh, my family
would freak!" (Coco, 2017: 11) in which Miguel shows an overreaction over his family's
response.

Urvveriitan

- [
Ferada

DATA ANALYSIS

4.3 Traumatic Experiences in Coco Movie Script

This study uses the symptom theory of trauma proposed by the American Psychiatric
Association (2013) which is divided into: re-experience, avoidance, and hyperarousal.

e | e
45%

Re-experience 8

Avoidance 7 35%

Hyperarousal 5 20%
Total 20 100%
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DATA ANALYSIS

4.3 Traumatic Experiences in Coco Movie Script

a) Intrusion/Re-experiencing: “MIGUEL (V.O.): Music had torn her family apart, but shoes held
them all together, (beat] You see, that woman was my great-great grandmother, Mam
Imelda.” (Coco, 2017: 3) in which Miguel re-tells the story of the traumatic event,

b) Avoidance: “MIGUEL (V.0.): And the mam...? She didn't have time to cry over that walkaway
musician! (beat) After banishing all music from her life... The woman gets rid of all of her
husband's instruments and records. (Coco, 2017: 2) in which shows how Mama Imelda
avoids the situations and topics related to her husband, inciuding music.,

c

Hyperarousal: “Abuelita adjusts the photo of her beloved Mam Imelda. Then she perks her
ear at a shooting sound. Miguel idly blows into a glass soda bottle. Abuelita takes the bottle
away. ABUELITA: No music!” (Coco, 2017: 5) in which Abuelita shows an overreaction
towards the blowing bottle.

From Miguel's characterization, it is shown that there are 3 characterizations shown by
Miguel: passionate/dreamer, familial, and stubborn. Miguel shows a passion towards
ic, he puts his family first, and he wants to become s musician despite his family's

m
hatred towards music.

From the trauma symptoms shown by Miguel, he showed 3 symptoms,
experience, avoldance and hyperarousal. Re-experience is shown in Miguel
remembe
music at ¢

namely: re

otential to
the trmumatic past, avoidance is shown in Miguel's way to avoid the topic of
ome and hyperarousal is shown by Miguel's overreaction

|

nown that there

are 8 data [45%) for re-experience, 7 data (35% idance and § data

3 (20%) for hyperarousal, Many of Miguel's family show re-experience from
explanations or recalling events in the past.

From the symptoms experienced by Miguel's family, 3 symptoms were
found: re-experience, avoldance, and hyperarousal which Abuelita showed a
lot as a character who really hated the traumatic past to the point that she
showed many trauma symptoms in the movie script.
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English makes you different! m GOLDEN

www.golden-course.com ENGLISH
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Critical thinker
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EDUCATION

SMK DHARMA PARAMITHA TOURISM SCHOOL
JULY 2014 - JUNE 2017

UNIVERSITY OF DARMA PERSADA

SEPTEMBER 2017 — PRESENT

Major : English Literature

WORK EXPERIENCE

PT. SHINDENGEN INDONESIA

JULY 2018 — AUGUST 2019 (PRODUCTION OPERATOR)

PT. KATOLEC INDONESIA

JULY 2020 - NOVEMBER 2020 (PRODUCTION OPERATOR)
PT. TRC INDUSTRY INDONESIA

JULY 2021 — PRESENT (PRODUCTION OPERATOR)

Setup the production equipment and supplies before
executing the job orders.

Operate equipment safely and effectively for production
processing.

Ensure that equipment are maintained in good and safe
working condition.

Inspect equipment to identify any replacements,
malfunctions and repairs.

Perform regular equipment maintenance to ensure
production capacity and quality.

Provide assistance to junior operators in their assigned
responsibilities.

Repair and clean the equipment when needed.

Work under the guidance of Supervisor to perform and
complete the assigned duties in timely manner.
Evaluate equipment performance and recommend
improvements.

Operate trucks and other industrial vehicles to transfer
the production equipment between warehouse and
working area.

Follow safety procedures and company policies for
equipment operation.

Recommend process improvements to enhance
operational efficiency and safety.
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