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PRAGMATIC ANALYSIS OF TAYLOR SWIFT’S “EVERMORE” ALBUM
(2020) USING MOOD AND MODALITY

Flut Emeraldiprita

emeraldipritaf@gmail.com

ABSTRACT

This research examines the pragmatic functions of mood and modality in Taylor
Swift's album evermore (2020) using Levinson (1983) as pragmatic theory.
Employing a qualitative descriptive method, the study analyzes clauses from 15
songs in the album, focusing on grammatical mood structures (indicative,
declarative, interrogative, imperative, exclamative, and subjunctive) and types of
modality (epistemic, deontic, dynamic, and bouletic). The findings reveal that
Swift strategically employs mood and modality to convey emotional states such as
doubt, despair, hope, and self-affirmation. Through Levinson's pragmatic
framework, the analysis identifies implicatures and indirect meanings embedded in
the lyrics, including subtle rejection, implied criticism, uncertainty, inner conflict,
and unspoken desires. Expressions of mood and modality reflect broader social and
psychological dynamics, including power relations, emotional distance,
subordination, and relationship imbalances. This research contributes to
interdisciplinary discourse on the intersection of linguistics and popular music,
offering insights into how linguistic features enhance aesthetic effectiveness and
emotional resonance in contemporary songwriting.

Keywords: pragmatics, mood, modality, Taylor Swift, evermore, Levinson's theory,
implicature, linguistic analysis
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ANALISIS PRAGMATIK ALBUM “EVERMORE” KARYA TAYLOR
SWIFT (2020) MENGGUNAKAN MOOD DAN MODALITAS

Flut Emeraldiprita

emeraldipritaf@gmail.com

ABSTRAK

Penelitian ini mengkaji fungsi pragmatik mood dan modality dalam album
Evermore (2020) karya Taylor Swift degan menggunakan Levinson (1983) sebagai
landasan teoritis pragmatikDengan menggunakan metode deskriptif kualitatif,
penelitian ini menganalisis klausa 5 lagu dari 15 lagu dalam album tersebut,
dengan fokus pada struktur mood gramatikal (indicative, declarative, interro
gative, imperative, exclamative, dan subjunctive) serta jenis modality (epistemic,
deontic, dynamic, dan bouletic). Temuan mengungkapkan bahwa Swift
menggunakan suasana hati dan modalitas untuk menyampaikan keadaan
emosional seperti keraguan, keputusasaan, harapan, dan penegasan diri. Melalui
teori Levinson, mengidentifikasi implikatur dan makna tidak langsung yang
tertanam dalam lirik, termasuk penolakan halus, kritik tersirat, ketidakpastian,
konflik batin, dan keinginan tak terucapkan. Ekspresi mood dan modalitas
mencerminkan dinamika sosial dan psikologis yang lebih luas, termasuk hubungan
kekuasaan, jarak emosional, subordinasi, dan ketidakseimbangan hubungan.
Penelitian ini berkontribusi pada wacana interdisipliner mengenai persimpangan
linguistik dan musik populer, menawarkan wawasan tentang bagaimana fitur
linguistik meningkatkan efektivitas estetika dan dalam penulisan lagu kontemporer.

Kata Kunci: pragmatik, mood, modalitas, Taylor Swift, evermore, teori Levinson,
implikatur, analisis linguistik.

Darma Persada University | viii



TABLE OF CONTENTS

INTELLECTUAL PROPERTY STATEMENT ....oooiiiiiiiceeceee e iii
LETTER OF APPROVAL .....ctiiiicieese ettt iv
TERM PAPER VALIDATION .....ccit ittt v
ACKNOWLEDGMENT ..ottt Vi
ABSTRACT .ottt ettt e e ettt re e ae e reereeneens vii
ABSTRAK ..ottt ettt arenrenreas viii
TABLE OF CONTENTS ..ottt iX
LIST OF TABLES ... e Xi
CHAPTER | INTRODUCTION ...ttt 1
1.1  Background of the Problem ...........cccooiiiiiiiie i 1

1.2 Identification of the Problem ... 2

1.3 Limitation of the Problem ... 3

1.4 Formulation of the Problem ..., 3

1.5  Objective of the RESEAICN ........ccciiiiiiiiiiiiiiieee e 4

1.6 Benefit of the RESEArCh ........cccoiiiiiiiiciee e 4

1.7  Systematic Organization of the Research ...........cccoceviiiiininniens 5
CHAPTER Il THEORETICAL FRAMEWORK ........cooiiiiieeiecine e, 7
2.1 ___PragmEiiCSussy ... (... LG .).... N . - Lo B eeverrrrnnnnns 7

2.2 Mo0od and MOdality.........cccoriiiiiiieie s 9

2.3 Description of the Research ODBJect...........ccocoviiiiiiiiiiicice 13

2.4 Previous Related StUdIES..........cocoiiiiiiiins e 14
CHAPTER 11l RESEARCH METHOD .......cccoiiiiiiiiiieeee e 15
3.1 Time and LOCALION .....cceeviiieiiieie et 15

3.2 Research Approach and Method ...........ccccoviiiiiininiencne s 16

3.3 Research and ODJect Data..........cccoerveriiieniiiiieieee e 16

3.4 Data Collection TECANIQUE..........cooivireriiiiiiisieee e 16

3.5  Data Analysis TECNNIQUE .........ceeieierieriiriescsieeeeee e 17
CHAPTER IV PRAGMATIC ANALYSIS OF TAYLOR SWIFT’S
“EVERMORE” ALBUM (2020) USING MOOD AND MODALITY ........... 18
4.1  Pragmatic SONG ANAIYSIS........ccoeiveieiieiiee e 19

4.2  Tolerate It Song ANalysiS.......ccovvvvvivereiieseere e 19

4.2.1 The Lyrics of Tolerate It...........cccooveiiiiiiieiece e, 19

4.2.2 Tolerate It Mood ANalysiS..........cccevveieeieiieeiecie e 21

4.2.3 Tolerate It Modality Analysis..........ccccoveveivieiiieiiiieceens 25

4.3  Champagne Problems Song Analysis........c.cccccevvveiiieennnnns 30

Darma Persada University | ix



4.3.1 The Lyrics of Champagne Problems............cccccoceviveiennnnne 30

4.3.2 Champagne Problems Mood Analysis...........cccccccevvenennen. 32

4.2.2.2 Champagne Problems Modality Analysis...................... 36

4.4  ‘Tis The Damn Season Song Analysis.................ccoceennne 40

4.4.1 The Lyrics of ‘Tis The Damn Season ..........cccccoceevvenennen. 40

4.4.2 ‘Tis The Damn Season Mood Analysis..........ccccccevvenenen, 42

4.4.3 ‘Tis The Damn Season Modality Analysis ............c.......... 45

4.5 IVY SONG ANAIYSIS ..o 48

4.5.1The LyricS Of IVY.....coooiiiiiiiieece e 49

4.5.2 Ivy M0Od ANAlYSIS........cooviiiiiieieee e 50

4.5.3 Ivy Modality ANalysiS........ccooeiiiineniiencneieeeeiees 53

46  Evermore Song AnalysiS........ccoiiiiiiiieieninceiee 56

4.6.1 The Lyrics of EVEIMOIe ......cceeveieerieie e 56

4.6.2 Evermore Mood ANalySIS ........cccovveereeiieiiene s 58

4.6.3 Evermore Modality Analysis ..........cccoeveveivieiiviiesieieenns 61

CHAPTER V CONCLUSION ..ottt 64
5.1 CONCIUSION.....ciiiiiiiiieie it 64
REGERENCES . s .) Ay ... Ny (3.2 N gy e 66
APPENDIX 1 SCHEME OF RESEARCH .....cccccooiiiiiiiicieiee e 69
APPENDIX 2 RESEARCH POSTER ..ot 70
APPENDIX 3 PRESENTATION SLIDES.......ccccoioiiiiiiinieiene e 71
APPENDIX 4 TOEIC CERTIFICATE ....cciiiiie it 73
APPENDIX 5 CERTIFICATE ..ottt 74
APPENDIX 6 TERM PAPER COUNSELLING FORM ......ccccooovvviviiiiiine 76
APPENDIEX 7 TURNITIN ..ot 78
APPENDIX 8 CURICULLUM VITAE ...t 79

Darma Persada University | x



LIST OF TABLES

Table 3.1  Timeline 0f RESEAICN.........cccciiiiiiieie e 15
TOLERATE IT SONG ANALYSIS

Table 4.1 Analysis of Data One: Mood in Tolerate It ..........ccccoooveviiiiieiieciiciis 21
Table 4.2 Analysis of Data Two: Mood in Tolerate It..........ccccooveiiiiiieiiiciiciins 22
Table 4.3 Analysis of Data Three: Mood in Tolerate It...........cccccooviivieiiiciiieinnns 23
Table 4.4 Analysis of Data Four: Mood in Tolerate It...........ccoooeveieiieieninieene, 23
Table 4.5 Analysis of Data Five: Mood in Tolerate It.........ccccooveviiiiiiiicieee, 24
Table 4.6 Analysis of Data One: Modality in Tolerate It ... 25
Table 4.7 Analysis of Data Two: Modality in Tolerate It............cccooeviiiiiiininns 26
Table 4.8 Analysis of Data Three: Modality in Tolerate It...........ccoooovveniiinnnnnns 27
Table 4.9 Analysis of Data Four: Modality in Tolerate It .........cccccooeviniiiininnns 28
Table 4.10 Analysis of Data Five: Modality in Tolerate It...........cccoooiieniiininnns 29
CHAMPAGNE PROBLEMS SONG ANALYSIS

Table 4.11 Analysis of Data One: Mood in Champagne Problems........................ 32
Table 4.12 Analysis of Data Two: Mood in Champagne Problems........................ 33
Table 4.13 Analysis of Data Three: Mood in Champagne Problems..................... 34
Table 4.14 Analysis of Data Four: Mood in Champagne Problems....................... 34
Table 4.15 Analysis of Data Five: Mood in Champagne Problems....................... 35
Table 4.16 Analysis of Data One: Modality in Champagne Problems .................. 36
Table 4.17 Analysis of Data Two: Modality in Champagne Problems.................. 37
Table 4.18 Analysis of Data Three: Modality in Champagne Problems................ 37
Table 4.19 Analysis of Data Four: Modality in Champagne Problems.................. 38
Table 4.20 Analysis of Data Five: Modality in Champagne Problems.................. 39
‘TIS THE DAMN SEASON SONG ANALYSIS

Table 4.21 Analysis of Data One: Mood in ‘Tis The Damn Season ............cc....... 42
Table 4.22 Analysis of Data Two: Mood in ‘Tis The Damn Season...................... 42
Table 4.23 Analysis of Data Three: Mood in “Tis The Damn Season.................... 43
Table 4.24 Analysis of Data Four: Mood in ‘Tis The Damn Season ..................... 44
Table 4.25 Analysis of Data Five: Mood in ‘Tis The Damn Season...................... 44
Table 4.26 Analysis of Data One: Modality in ‘Tis The Damn Season.................. 45
Table 4.27 Analysis of Data Two: Modality in ‘Tis The Damn Season................. 46
Table 4.28 Analysis of Data Three: Modality in ‘Tis The Damn Season............... 46
Table 4.29 Analysis of Data Four: Modality in “Tis The Damn Season................. 47

Darma Persada University | Xi



Table 4.30 Analysis of Data Five: Modality in ‘Tis The Damn Season................. 47
IVY SONG ANALYSIS

Table 4.31 Analysis of Data One: Mood inN IVY ......c.ccoveiiieieciceceecee e 50
Table 4.32 Analysis of Data Two: Mood iN IVY ......cccooveiiiiiieiic e 51
Table 4.33 Analysis of Data Three: Mood in IVY.......ccccovieiiiiiic i 51
Table 4.34 Analysis of Data Four: Mood in IVY........ccccoiiiiinienieiiecee e 52
Table 4.35 Analysis of Data Five: M0ood iN IVY ..o 52
Table 4.36 Analysis of Data One: Modality in VY ......cccooiiiiiiiiiee, 53
Table 4.37 Analysis of Data Two: Modality in VY ..o, 53
Table 4.38 Analysis of Data Three: Modality in IVY........ccocoiiiiiiiiine 54
Table 4.39 Analysis of Data Four: Modality in IVY .......cccocvniiniiiicenes 54
Table 4.40 Analysis of Data Five: Modality in IV ........cccociininniices 55
EVERMORE SONG ANALYSIS

Table 4.41 Analysis of Data One: Mood in EVErMOre.........cccocveveeienveriesie e 58
Table 4.42 Analysis of Data Two: Mood in EVErMOre.........cccccvveeeeiieveerieaiesnennn 59
Table 4.43 Analysis of Data Three: Mood in EVEIMOre ..........cccocveveveeceiiesinennn. 59
Table 4.44 Analysis of Data Four: Mood in EVErmMOre ...........ccccoevevveveeviesiesnenne. 59
Table 4.45 Analysis of Data Five: Mood in EVErMOre..........ccccovevvvieeneeiiesiesieenne. 60
Table 4.46 Analysis of Data One: Modality in EVermore...........cccccocevveveieesinenne. 61
Table 4.47 Analysis of Data Two: Modality in Evermore..........c.ccccovveeiieeiieinnns 61
Table 4.48 Analysis of Data Three: Modality in EVErmore ...........cccoccvevveeiieinnns 62
Table 4.49 Analysis of Data Four: Modality in EVErmore...........ccccoevveviveeieeinnns 62
Table 4.50 Analysis of Data Five: Modality in EVErmore ...........cccoceevveniinnnnnns 63
CHAPTER V

Table 5.1.1 Mood and Modality Recapitulation............cccceoeiinenineniiniciceees 64

Darma Persada University | Xii



